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Meet our new

CONDUCTOR

TERRY EDWARDS Artistic Director 

Born and raised in Regina, Saskatchewan, Terry studied classical piano from a young age and went on to complete the Performer’s A.R.C.T. Diploma from the Royal Conservatory of Music of Toronto, Bachelor’s Degrees in Music Performance and French and German from the University of Regina, and a Master’s Degree in Music Performance from McGill University, Montreal, Quebec, where he studied with pianist Charles Reiner.

Terry returned to Western Canada, completed a Bachelor’s Degree in Education, and taught high school music in Regina as well as elementary school in Calgary.  He is now Consultant for the Fine Arts, K-12, for the Calgary Catholic School District, for whom, among other duties, he directs two teacher choirs.  

A former Assistant Conductor of Spiritus Chamber Choir of Calgary; Terry has directed school and community choirs of all ages, and has also studied orchestral conducting at the 2004 U of C Wind Conducting Symposium, in the 2005 SSMA program in Siena, Italy, and at the 2006 Canford Summer School of Music in England, as well as choral conducting at the Westminster Choir College in Princeton, New Jersey, at the 2007 Sarteano Chamber Choral Conducting Workshop in Italy, at the 2008 National Conductor’s Symposium in Vancouver, and most recently at the 2008 Norwegian Choir Association’s Summer School Master-class for Conductors.  Some of his conducting mentors have included Heather Buchanan, Simon Carrington, Mark Hopkins, George Hurst, Craig Kirchoff, Rudolfo Saglimbeni, Dale Warland and Jon Washburn. 
GUEST PERFORMERS

JONQUIL KODDO  Soprano
A native of Calgary, soprano Jonquil Koddo studies with Mark Hahle at Schola Belle Canto.  Her recent accomplishments include playing the role of Mrs. Grose in Britten’s Turn of the Screw and Donna Bartola in Rossini’s Barber of Seville for the 2007-2008 Opera Apprentice Program and Winter Showcase of the University of Manitoba School of Music in Winnipeg.  She has also performed with Calgary Opera in Bizet’s Carmen and Puccini’s Turandot.  Ms. Koddo has won numerous competitive awards for her singing, including Calgary’s Contemporary Opera Showcase, the N.A.T.S. Competition (National Association of Teachers of Singing) and the 2004 Hicks Memorial Scholarship at the Calgary Kiwanis Festival.

AOIFE DONNELLY  Mezzo-Soprano
A music graduate from the University of Toronto and the Royal Academy of Music in London, England, Ms. Donnelly has taken master-classes with Elly Ameling, Russell Braun, Ann Monoyios, Rufus Muller, and has studied with Diane Forlano, Jean MacPhail and Jonathan Papp. She has sung as a chorister with the Opera Atelier productions of Purcell’s Dido and Aeneas and Acteon, with the Toronto Symphony in a performance of J.S.Bach’s Magnificat and was three times with the International Festival Ensemble under Helmuth Rilling. 
While studying in London, Ms. Donnelly performed diverse roles in opera scenes from Handel’s Alcina and Tamerlano, Barber’s Antony and Cleopatra and Monteverdi’s L’Incoronazione di Poppea.  She also was a member of the core in the RAM production of Rameau's Dardanus under the direction of Laurence Cummings.  
Ms. Donnelly won the 2008 Provincial Music Festival Senior Vocal Solo category, and recently performed with Voicescapes Calgary in Dido and Aeneas.  She is studying voice at Mount Royal College with Winston Noren while pursuing an engineering degree at the University of Calgary.

DEREK JOHNSON Tenor

Derek Johnson joined the Calgary Opera Chorus in 2000 and has since performed in numerous productions including the Canadian premiere of Jack Heggie’s Dead Man Walking and the world premiere of John Estacio’s critically acclaimed Filumena and Frobisher.  Mr. Johnson’s recent operatic roles have included the Second Priest in Mozart’s The Magic Flute, Emperor Altoum in Puccini’s Turandot, and Benvolio in Gounod’s Romeo and Juliet.  Other featured performances include Haydn’s Creation and Mass in B-flat, Mendelssohn’s Elijah, Handel’s Messiah, and excerpts from Filumena nationally broadcast on CBC Radio.   Mr. Johnson spent the summer of 2006 in Italy as part of the Spoleto Vocal Arts Symposium and completed a seven month residency with Calgary Opera as a member of their Emerging Artist Development Program.  He most recently was the understudy for Rodolfo in Puccini’s La Boheme with St. Petersburg Opera in St. Petersburg, Florida.

BRENT CALIS  Bass
Brent Calis completed undergraduate and graduate degrees, specializing in opera, under the tutelage of Peter Barcza at the University of British Columbia in Vancouver.  It was there that he performed such roles as Papageno in Mozart’s Die Zauberflőte, Leporello in Don Giovanni by Mozart, and both Schaunard and Marcello in Puccini’s La Boheme.  Mr. Calis has also been featured as a soloist in some of Canada's premier summer programs, including the Toronto Summer Music Academy and Festival where he performed Masetto in Don Giovanni, and just recently he played the title role in Dido and Aeneas as part of the Opera as Theatre Program at the Banff Centre.
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PROGRAMME NOTES

Mystery Sonata No. 1 “The Annunciation”

Heinrich Ignaz Franz von Biber (1644-1704)

Biber was born in Wartenberg (then in Bohemia, part of the Austrian Empire, now in the Czech Republic) and received his first position at Olomouc, Moravia in 1668.  After leaving his post without permission in 1670, he settled in Salzburg, where he later became Kapellmeister, remaining there for the rest of his life.  He was a virtuoso violinist who is now known principally for his highly expressive and individual works for violin.  Perhaps his most famous set of pieces are the “Mystery” or “Rosary” Sonatas; fifteen works for violin and various forms of continuo which are based on the mysteries of the Rosary (a contemplation of the lives of Mary and Christ) – the five “Joyful Mysteries”, the five “Sorrowful Mysteries” and the five “Glorious Mysteries”.  Each of these sonatas also employs a different tuning, also known as “scordatura” tuning, for the violin.  The Annunciation Sonata is an expressive, musical representation of the announcement by the Angel Gabriel to Mary that she would become the mother of Christ.  It is in three parts: a Praeludium in free, fantasy style, an Aria with Variations, and a Finale which returns to the free, fantasy style.


Heinrich Ignatz Franz von Biber
Biber’s music represents the Austrian Baroque Style, which combined German and Italian influences. He composed operas, chamber works, solo sonatas and many sacred works, including the Missa Salisburgensis; a wondrous, polyphonic setting of the mass for fifty-three voices. 

Sei gegrüβet, Maria - SWV 333

Heinrich Schütz (1585-1672)

Schütz is considered to be one of the most important German composers before J.S. Bach, and one of the 

most important composers of the seventeenth century. 8 His compositions show the influence of Gabrieli and 8Monteverdi as well as composers of the Netherlands school.  He was born in Kőstritz (now in Germany) and spent his early years as a choir boy and student before moving to Venice to study with Gabrieli from 1609-1613.  He became court composer to the Elector of Saxony in Dresden in 1615; a post he held for the rest of his life.  He left Dresden and returned to Venice in 1628, where he may have studied with Monteverdi.  The financial stress of the Thirty Years War led him to a brief stint in Copenhagen, where he had the opportunity to compose for larger musical forces.  


Heinrich Schütz ca. 1635, painting by Rembrandt
Schütz used an older form of modal writing in his music; writing which relies heavily on the vertical structure of voices stacked atop each other, even as he makes use of imitation in unique and unpredictable ways.  His manipulation of strict counterpoint often creates dissonance; however his phrase endings show a strong sense of traditional harmonic movement.  His music displays sensitivity to the natural accents of the language and to the meaning of text.  An extremely prolific composer; most of his works are sacred, and include madrigals, psalms, cantiones, sacred symphonies, sacred concertos, sacred histories and chorales.  
The Kleine geistliche Konzerte (Small Sacred Concertos) a two-volume set of sacred pieces for solo voices and choir with instrumental accompaniments, from which is taken “Sei gegrüβet, Maria”, were composed in the mid-to-late 1630’s during the Thirty Years War, and reflect the leanness of the times in their sparse scoring for small ensembles of strings, continuo, soloists and choir. “Sei gegrüβet, Maria”, is in four parts: an opening Sinfonia for strings and continuo, which sets the stage for the Annunciation dialogue between the Angel Gabriel and Mary, quoted from the Gospel of Luke, in which Mary is told she would become the mother of Christ.  A da capo of the Sinfonia leads to the closing chorus, in which Mary’s acceptance is reiterated in 5-part harmony.

Magnificat in G “Deutsches Magnificat” (German Magnificat)
Georg Philipp Telemann (1681-1767)

Although he is best known for having written hundreds of orchestral suites, concertos and chamber music, Telemann’s reputation among his contemporaries was based on his church music.  Born in Magdeburg (now in Germany), He showed musical prowess at an early age, and learned to play the recorder, organ, violin, viola da gamba, flute, oboe, chalumeau, double bass and bass trombone, as well as composing his first opera by age twelve.  His travels exposed him to the musical styles of Corelli, Caldara and Rosenmüller.  While studying law at the University of Leipzig, he was commissioned to write music for that city’s main churches, and he became director of the Leipzig Opera in 1701.  In 1705 he accepted a position in Poland as Kapellmeister to the Count of Sorau; a short-lived post due to an invasion by Sweden.  He travelled to Paris in 1707 and became acquainted with the French musical styles of Lully and Campra.  He was later appointed to the court in Eisenach, where he met Johann Sebastian Bach.  In 1721 he became Kantor of the Johanneum and musical director of the five main churches in Hamburg; a position he held for the rest of his life.  When the job of Kantor at the Thomaskirche became open in Leipzig, Telemann applied and was awarded the post.  He used this appointment to gain himself a raise in salary in Hamburg and, in the end; he declined to take the Leipzig position.  It was this action which led ultimately to J.S. Bach’s appointment as Kantor at the Thomaskirche.  The demands of such an important position in Hamburg meant an enormous output of high-quality sacred music.  Indeed Telemann earned himself the title “Father of Church Music.”



Georg Philipp Telemann ca. 174, Engraving by Georg Lichtensteger 

Little is known of the history of the setting of this Magnificat.  It is believed this piece was composed during Telemann’s early years in Leipzig.  An important part of the Vesper service, the Magnificat text is Mary’s expression of thanks for the graciousness of God, who has chosen her to be the mother of Christ, and is taken directly from the Gospel of Luke.  During Telemann’s time it was common to perform this text in German.  In true Baroque fashion, he borrows a Lutheran chorale hymn tune in the final movement.  His expressive writing, fluent use of Baroque style and vivid word-painting in the sacred texts are all revealed in this wonderful music.  
Adagio and Fugue in D minor - Fk 65

Wilhelm Friedemann Bach (1710-1784)

The second child and eldest son of J.S. Bach was born in Weimar (now in Germany) and educated at the hands of his famous father.  The elder Bach composed a myriad
of keyboard pieces and studies designed to instruct and develop his son’s musicality, among which were the Clavierbüchlein, the French Suites, the Two-and Three-Part Inventions and the Well-Tempered Clavier. He

served as organist at the Sophienkirche in Dresden for thirteen years starting in 1733, where he became acquainted with the instrumental writing of Jan Dismas Zelenka and the vocal writing of Johann Adolph Hasse.  In 1746 he became organist at the Liebfrauenkirche in Halle, however dissatisfaction with the post at Halle led him to various other positions in Darmstadt, Braunschweig and eventually Berlin, where he lived from 1774 until his death.  W.F. Bach’s output consisted of dozens of keyboard pieces, chamber music, orchestral sinfonias, concertos, masses and cantatas.


Wilhelm Friedemann Bach, portrait by Wilhelm Weitsch
Though the circumstances for the composition of the Adagio and Fugue in D minor, Fk 65, are unknown, it was likely composed during his time in Dresden as orchestral music to be performed during celebrations of the Mass in the Catholic Hofkirche.  The stately, yet mysterious Adagio is paired with a lively fugue, whose distinguishing characteristic is a striking downward leap.  This music is representative of the younger Bach’s use of a highly individual style incorporating
PROGRAMME_________________

Mystery Sonata No. 1 “The Annunciation”

Heinrich Ignaz Franz von Biber (1644-1704)

~

Sei gegrüβet, Maria  - SWV 333

Kleine Geistliche Konzerte II, Opus 9 Nr. 28

Little Sacred Concertos II, Opus 9 No. 28 

(Dresden, 1639)

The Annunciation Gospel dialogue for two solo voices, five instruments, five-part full choir ad libitum 

and basso continuo.

Heinrich Schütz (1585-1672)

~

Meine Seele erhebt den Herrn - Deutsches Magnificat, TVWV 9:18

German Magnificat in G for SATB soloists, SATB choir and orchestra

Georg Philipp Telemann (1681-1767)

Tutti

Soprano solo

Tutti

Alto solo

Tutti

Tenore solo

Basso solo

Tutti

~

___________________________

I N T E R M I S S I O N
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Adagio and Fugue in D minor - Fk 65

for 2 flutes and string orchestra

Wilhelm Friedemann Bach (1710-1784)

~

Cantata BWV 36 - Schwingt freudig euch empor

Cantata for the 1st Sunday in Advent (Leipzig, 1731)

For SATB soloists, SATB choir and orchestra.

Johann Sebastian Bach (1685-1750)

Chorus

Choral (Soprano, Mezzo-Soprano)

Aria (Tenore)

Chorale

Aria (Basso)

Chorale

Aria (Soprano)

Chorale

~

Thank you for attending this concert.  We look forward to seeing you at upcoming Calgary Bach Festival Society events. Have a wonderful Holiday Season!
older musical forms with the evolving tastes of the pre-Classic period.

Cantata - BWV 36 - Schwingt freudig euch empor

Johann Sebastian Bach (1685-1750)

The most famous Kantor of Leipzig, Johann Sebastian Bach was born in Eisenach (now in Germany), orphaned at age nine, raised by his elder brother and employed in the courts at Arnstadt, Weimar, and Cőthen before being appointed to the position at the Thomaskirche in 1723.  Bach’s musical output and his influence on the history of all subsequent music cannot be understated.  A master of musical counterpoint and motives, who incorporated the musical styles of the north and south of Germany, as as well as the Italian and French Baroque, while honouring the traditions of Lutheran church music, he is known equally for his sacred and secular works.  He composed hundreds of church cantatas, chorales, Lutheran masses and passions, as well as dozens of concertos, suites and instrumental chamber works.


Portrait of a young man, supposed to be Bach
Composed in 1731, “Schwingt freudig euch empor” is one of three cantatas for the first Sunday in Advent; a particularly important occasion in the church year, as no concerted music would be heard again until Christmas Day.  This music makes use of Bach’s free adaptation of his own music taken from several secular cantatas, as well as the Lutheran choral hymn tunes “Nun komm, der Heiden Heiland” (in movements 2, 6 and 8) and “Wie schőn leuchtet der Morgenstern” (in movement 4).

The first part of this cantata captures the joyousness of the occasion—the anticipation of the coming of Christ mingled with the mystery surrounding the Incarnation, and the image of Christ as Bridegroom of the soul.  The second part of the cantata invites the Saviour into the very soul of the believer (in the bass aria), while the men’s chorale and the soprano aria point out human weakness in relation to God’s power.  A final chorale in praise of the Trinity declares the glory of the Creator for all eternity.
TRANSLATIONS OF TEXTS

Heinrich Schütz (1585-1672)

Sei gegrüβet, Maria  - SWV 333

Gabriel: Sei gegrüβet, Maria, du Holdelisge!  Der Herr ist mit dir, du Gebenedeite unter den Weibern!
Hail, thou that art highly favoured, the Lord is with thee: blessed art thou among women.

Maria: Welch ein Gruβ ist das?

What manner of salutation should this be?

Gabriel: Fürchte dich nicht, Maria, du hast Gnade bei Gott funden; siehe, du wirst schwanger warden im Leibe und einen Sohn gebären, des Namen sollst du Jesus heiβen, der wird groβ und ein Sohn des Hőchsten genennet werden.

Fear not, Maria, for thou hast found favour with God.  And behold, thou shalt conceive in thy womb, and bring forth a son, and shalt call his name Jesus.  He shall be great, and shall be called the Son of the Highest.
Maria: Wie kann das zugehen, sintemal ich von keinem
Manne weiβ?

How shall this be, seeing I know not a man?

Gabriel: Fürchte dich nicht, Maria, der heilige Geist wird über dich kommen, und die Kraft des Hőchsten wird dich überschatten, darum auch das Heilige, das von dir geboren wird, wird Gottes Sohn genennet warden, und siehe, Elisabeth, deine Gefreundin ist auch schwanger mit einem Sohne in ihrem Alter und gehet jetzt im sechsten Monat, die ihm Geschrei ist, daβ sie unfruchtbar ist, denn bei Gott ist kein Ding unmőglich.

Fear not, Maria.  The Holy Ghost shall come upon thee, and the power of the Highest shall overshadow thee: therefore also that which is to be born shall be called holy, the Son of God.  And behold, Elisabeth, thy kinswoman hath also conceived a son in her old age: and this is the sixth month with her who was called barren.  For with God nothing shall be impossible.

Maria: Siehe, ich bin des Herren Magd, mir geschehe, wie du gesagt hast.  Alleluja.  Amen.

Behold the handmaid of the Lord; be it unto me according to thy word. 

Alleluia.  Amen. 

Georg Philipp Telemann (1681-1767)

Meine Seele erhebt den Herrn - Deutsches Magnificat, TVWV 9:18

1. Chorus: Meine Seele erhebt den Herrn, und mein    Geist freuet sich Gottes, meines Heilandes.

My soul doth magnify the Lord, and my spirit hath rejoiced in God my Saviour.  

2. Aria (Soprano): Denn er hat seine elende Magd angesehen.  Siehe, von nun an werden mich selig preisen alle Kindeskind.

For he hath regarded the low estate of his handmaiden: for, behold, from henceforth all generations shall call me blessed.

3. Chorus: Denn er hat groβe Ding an mir getan, der da mächtig ist und des Name heilig ist.

For he that is mighty hath done to me great things; and holy is his name.

4. Aria (Alto): Und seine Barmherzigkeit währet immer für und für bei denen, die ihn fürchten.

And his mercy is on them that fear him from generation to generation
5. Chorus: Er übet Gewalt mit seinem Arm und zerstreuet, die hoffärtig sind in ihres herzens Sinn.  Er stőβet die Gewaltigen vom Stuhl und erhebt die Niedrigen.

He hath shewed strength with his arm; he hath scattered the proud in the imagination of their hearts.  He hath put down the mighty from their seats, and exalted them of low degree.
6. Aria (Tenor): Die Hungrigen füllet er mit Gütern und läβt die Reichen leer.  Er denket der Barmherzigkeit und hilft deinem Diener Israel auf.

He hath filled the hungry with good things; and the rich he hath sent empty away.  He hath holpen his servant Israel in remembrance of his mercy;

7. Aria (Bass):  Wie er geredt hat unsern Vätern, Abraham und seinem Samen ewiglich.

As he spake to our fathers, to Abraham, and to his seed for ever.

8. Chorus: Lob und Preis sei Gott dem Vater und dem Sohn und dem Heiligen Geiste, wie es war im Anfang, jezt und immerdar und von Ewigkeit zu Ewigkeit. Amen.

Glory and praise be to the Father and the Son, and to the Holy Spirit; as it was in the beginning, and is now, and shall be both now and evermore.  Amen.

Johann Sebastian Bach (1685-1750)

Cantata BWV 36 - Schwingt freudig euch empor

First Part

1. Chorus: Schwingt freudig euch empor zu den erhabnen Sternen, die ihr itzt in Zion frőhlich seid!  Doch haltet ein!  Der Schall dard sich nicht weit entfernen, es naht sich selbst zu euch der Herr der Herrlichkeit.

Swing joyfully on high to the sublime stars, you tongues that now are joyful in Zion!

But stay!  The sound must not far depart; the Lord of Glory Himself is coming to you.

2. Choral (Soprano, Mezzo-Soprano): Nun komm, der Heiden Heiland, der Jungfrauen Kind erkannt, des sich wundert alle Welt, Gott solch Geburt ihm bestellt.

Come now, Saviour of the gentiles, who is known to be the child of a Virgin; the whole world marvels that God should have ordained such a birth for Him.

3. Aria (Tenor): Die Liebe zieht mit sanften Schritten sein Treugeliebtes allgemach.  Gleich wie e seine Braut entzükket, wenn sie den Bräautigam erblikket, so folgt ein Herz auch Jesu nach.

Love, with gentle steps, draws his truly beloved.  Even as a bride is enchanted when she looks upon her bridegroom, so also does a heart follow Jesus.

4. Chorale: Zwingt die Saiten in Cythara und läβt die süβe musica ganz freudenreich erschallen, daβ ich mőge mit Jesulein, dem wunderschőnen Bräutgam mein in steter Liebe wallen!  Singet, springet, jubilieret, triumphieret, dankt dem Herren!  Groβ ist der Kőnig der Ehren.

Strike the strings in Cythara and let the sweet music resound, overcome with joy, that I may walk in constant 
love with little Jesus, my wondrous Bridegroom.  Sing, leap, rejoice, triumph, thank the Lord!  Great is the King of Glory!

Second part 

5. Aria (Bass): Willkommen, werter Schatz!  Die Lieb und Glaube machete Platz vor dich in meinem Herzen rein, zieh bei mir ein!

Welcome, precious treasure!  Love and faith make room for thee in my pure heart: come into me!

6. Chorale: Der du bist dem Vater gleich, führ hinaus den Dieg im Fleisch, daβ dein ewig Gotts Gewalt in uns das krank Fleisch enthalt.

Thou who art like the Father, lead forth victory in the flesh, so that Thy eternal divine power may fortify the sick flesh in us.

7. Aria (Soprano): Auch mit gedämpften, schwachen 

Stimmen wird Gottes Majestät verehrt.  Denn Schallet nur der Geist darbei, so ist ihm solches ein Geschrei, das er im Himmel selber hőrt.

Even with hushed, weak voices God’s majesty is revered; for thereby only the Spirit resounds, and a cry is such to Him that He hears it in Heaven itself.

8. Chorale: Lob sei Gott dem Vater ton, Lob sei Gott, sein’m eingen Sohn, Lob sei Gott, dem Heilgen Geist, immer und in Ewigkeit!

Praise be to God the Father, praise be to God, his only Son, praise be to God, he Holy Ghost for ever and to all eternity!

SOCIETY NOTES
CASINO VOLUNTEERS REQUIRED

16 more volunteers are required to work at the fundraising casino on 15 and 16 January 2009.  This is the Society’s primary source of funding.  A pair of complimentary tickets to the 20th Anniversary performance of the Mass in B minor will be given to all casino volunteers.  If you can help, please sign up at the Society Table at the entrance to the church, or call and leave a message at 403-232-8525.  Thank you!

INVITATION TO SING BACH’S B MINOR MASS 
The Calgary Bach Festival Society celebrates its 20th anniversary with a performance of Bach’s Mass in B minor at Grace Presbyterian Church, on Sunday 26 April 2009. 
An invitation is extended to experienced choristers to join us for this glorious musical experience.  All participants must be available to attend rehearsals at Knox Presbyterian Church on Monday evenings from 7:30 p.m. to 9:30 p.m. commencing 5 January 2009, as well as the chorus-and-orchestra rehearsal on the evening of Friday 24 April, and the dress rehearsal on the morning of Saturday 25 April.

Two additional Saturday workshops, on 24 January and 21 March, will be held at Grace Presbyterian Church from 10 a.m. until 1:30 p.m.  Attendance at these sessions is extremely important not only to work on this difficult repertoire but also to help the "extended choir" (Bach Choir and invited singers) to become familiar with issues such as balance and interpretation.
Scores will be provided.  There is an excellent online learning resource at cyberbass.com, where individual voice parts can be studied.  Depending upon the response, and in the interests of achieving a balance of sound, some auditioning may be required.

Interested singers are asked to notify Dianne Williams by phone (403-271-8520) or email (dianne-williams@shaw.ca) as soon as possible.
THANK YOU

To the congregations and administrations of Scarboro United Church and Knox Presbyterian Church, which provide our performance and rehearsal spaces.  

Thanks also all Society members and volunteers, and to those who worked behind the scenes to contribute to this afternoon of wonderful music!
SUPPORTERS 



A crown agency of the Government of Alberta, the Alberta Foundation for the Arts (AFA) was established in 1991 with a mandate to support and contribute to the development of the arts in Alberta. It replaced the Alberta Art Foundation, the Alberta Foundation for the Performing Arts, the Alberta Foundation for the Literary Arts, and the arts and cultural industries grant programs of Alberta Culture and Multiculturalism.



Calgary Arts Development plays a leadership role in realizing the potential of arts and culture in Calgary. As the city's designated arts development authority, we are a central hub that learns about, promotes, connects, advocates for and leads strategic initiatives in the arts to animate Calgary as a vibrant cultural centre.

Yes! I wish to become a member of the Calgary Bach Festival Society.
Enclosed is $25 for a membership for the 2008-2009 season.

This membership will entitle me to receive the Newsletter and

discounts on tickets to some of our events.

(I understand that a membership card and a receipt will be forthcoming.)

I also enclose a tax deductable donation of 
_____$25   _____$50   _____$100  _____$250   _____$500 

 other amount    $________________
___I am interested in other Continuing Forms of Support 

(e.g. a Legacy, an Endowment or other means to help offset CBFS costs)

Contact us at 403-232-8525 or email us at www.bachcalgary.org

Calgary Bach Festival Society
P.O. Box 30032, 1323N – 6455 MacLeod Tr. SW, Calgary Alberta T2H 2V8   403-232-8525

Name________________________________________________________
Address______________________________________________________
_______________________________
Postal Code                                                   Telephone__________________
Email________________________________________________________ 
 ________Yes I would like to be added to the email distribution list 
Calgary Bach Festival Society is a registered charitable organization 

The annual membership fee is not tax deductable

Donations to Calgary Bach Festival Society are tax deductable  

For more information, please contact us at 403-232-8525

Or visit our website at www.bachcalgary.org
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